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(PAS SI) FRAGILE !

(Pas si) Fragile ! 2026 is a project led by Studio Thor, in collaboration with Théâtre de l’Infini, GC Ten Noey, and Ateliers 

Mommen, with the support of the Fédération Wallonie-Bruxelles, Wallonie-Bruxelles International (WBI), Wallonie-

Bruxelles Théâtre / Danse (WBTD), and the municipality of Saint-Josse-ten-Noode.



STUDIO THOR
49 Rue Saint-Josse
1210 Brussels
Belgium

The Next Performance Art Generation
(PAS SI) FRAGILE!
25.04.2026

(Pas si) Fragile!, the Next Performance Art Generation is a biennial 

springboard highlighting emerging artists involved in performance art. 

With a different format each edition, the public gets to meet young 

artists who have recently graduated – or are about to graduate – from 

visual arts schools in Wallonia-Brussels. This year, these are La 

Cambre, ISAC, ERG, Master Dance, Arts2 (Mons) and the Académie des 

Beaux-Arts de Tournai (AC'T).  

The 2026 edition is centred on Studio Thor and its surroundings and 

consists of a public programme of 10 performances on 25 April, from 

5pm to 11pm. On 26 April, a professional brunch is organised from 11am 

to 2pm to meet the artists beyond their works. It will be followed by a 

professional exchange around the European project Time for Live Art 

and its extension.  

Artists: Naya Alexina (ISAC), Garance Buxtorf (ERG), Selim Clérin (ERG), 

Yuna Choi (La Cambre), Garance Debert (ERG), Plume Ducret (Master 

Danse), Pierre Gosée (Arts2), Maël Keppenne (La Cambre), Émilie Masson 

(AC'T), Vittoria Toscana (La Cambre).  
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25.04 Studio Thor (vitrine)

17:00 > 23:00 | Durative
BELLE ECHEC
Yuna Choi

Yuna Choi addresses the stress and fear of completing a work by placing it in a playful 

distorted context.

Knitting, usually a peaceful activity, becomes an agonising and brutal action, with a 

humorous dimension.

In a closed display case, the artist delicately exhibits a vintage-style dress. She pulls out 

the thread to knit it again. For six hours, she gradually disappears under the pressure of 

time. When the final alarm sounds, Yuna puts on this new garment, regardless of its 

degree of completion, and cuts the link with the first dress.

The dress prompts reflection on transformation, value, and deconstruction-

reconstruction. It evokes a legacy. For the artist, it tells a family story, a personal story 

of vulnerability.

Her family was not in need, but thanks to her father's physical labour, she was able to 

study abroad. Yuna felt a deep sense of indebtedness to him. Art, which she had taken 

up purely for pleasure, had lost its meaning; all that remained was a mixture of 

impatience and anxiety, and her creations sometimes seemed to her to be nothing more 

than an expensive hobby.

The repetitive gesture, both fragile and obstinate, questions value, imperfection and 

intimacy.

Yuna Choi (she/her) was born in South Korea in 1997 and arrived in Brussels in 2017. 

Currently studying for a Master's degree in scenography at La Cambre, she is developing 

a practice focused on narrative imagery. Her work consists of establishing a rule and 

integrating it into space to create a scenic situation. By executing comical rules, she 

asks intimate questions of both herself and the audience. In this process, her work 

oscillates between comedy and tragedy. Yuna Choi participated in the thirteenth edition 

of the Trouble festival with her performance entitled ‘Sikgu’.

Lighting: Dominic Hughes

Long-duration performance (6 hours)
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25.04 Studio Thor

17:30 | +/- 1 heure
CE QUI M'ÉTAIT REFUSÉ
Émilie Masson

A performance that questions the place of the female body in folklore, drawn from a 

tradition passed down exclusively from father to son.

The performance begins indoors, in an intimate space, with the artist drawing a charcoal 

drawing of her father on the floor. Once the drawing is complete, her body springs into 

action: she tramples, strikes, tears and wraps the paper around herself, carried along 

by the music of the women's anthem. At the end of this first sequence, the artist walks 

into a public space with a giant she has crafted herself from a childhood drawing.

The performance continues with a stroll and concludes with a dance with the giant. The 

drawing, the body and the movement become tools of transformation, allowing the 

artist to reclaim a legacy from the folklore of the Ducasse d'Ath that was not intended 

for her, and to claim her place in the public sphere.

Émilie Masson (she/her) is an artist and a second-year master's student at the Beaux-

Arts in Tournai. Her work is rooted in her family history, her childhood and the traditions 

that have shaped her. Drawing, performance and the body are at the heart of her 

practice, which she uses to question memory, transmission and the place one occupies 

or is denied.

Music : "L’Hymne des femmes"
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25.04 Infini Théâtre

18:30 (EN) | 19:30 (FR) | 20'
KAYOU NEURAL CONTROL
Pierre Gosée

In the familiar form of a technological demonstration, a space unfolds where discourse 

on innovation and human presence respond to each other in an unsettling proximity.

Between professional credibility and slight strangeness, the performer plays with the 

codes of presentation, proof and efficiency to raise discreet doubts about what is really 

changing before our eyes.

The device thus creates tension between the promise of improvement and a shift 

towards standardisation of gestures and attitudes. It raises a simple but persistent 

question: how far are we willing to adjust our behaviour to match the image expected of 

us?

Pierre Gosée (he, him) is a visual artist and designer based in Belgium. His work 

combines performance and installation, subverting the codes of communication and 

technological demonstration to question our relationship with progress. He holds a 

master's degree in Image in the Environment from ARTS² and a bachelor's degree in 

Applied Art from the Haute École Condorcet. He is developing the Kayou Group universe, 

a group of fictional companies that serve as a narrative framework for projects 

combining design, satire and fiction.

Artist’s website: https://www.kayou.be

Note: image partially generated with AI assistance
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25.04 Ateliers Mommen

18:30, 19:30, 20:30, 21:30, 22:30 | 20'
RECOLLER LES SILENCES II
Garance Buxtorf

Through fragile, invisible, transparent elements, an exploration of writing as movement.

Gesture, voice and poetry are unstable materials, caught between appearance and 

disappearance, presence and erasure.

In this piece, Garance Buxtorf writes her poems with condensation on an old window 

hanging from the ceiling. A kettle on the floor produces steam: the writing appears, then 

fades away. Next to it, headphones play a sound piece. We hear her reading and singing 

her texts, mixed with other sounds. The words settle, overlap, and sometimes become 

illegible.

The audience guesses, recomposes, and invents another text through their eyes. The 

headphones create a special closeness: they isolate, draw you into the intimacy of the 

voice, into a more internal state of listening; it is speech that is not addressed directly.

Garance Buxtorf (they/them in writing, he/him in speech) is a 26-year-old poet, 

performer and sculptor whose work revolves around the practice of poetic writing in the 

form of performance and sound installations. They work focuses on sexuality, nightlife, 

the party atmosphere, non-binarity, friendship and urban landscapes. After completing 

a master's degree at the École de Recherche Graphique (ERG) in Brussels, Garance 

Buxtorf are currently working on a collection of poetry and performances, and are 

involved in radio with the experimental collective P-Node.

Limited audience (15 per slot), booking required.

Note: References to gender-based and sexual violence (GBV) in the 
recording.
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25.04 GC Ten Noey

19:00 | 90'
RÉARRANGEMENT
Selim Clérin

By choreographing from a familiar arrangement to unfamiliar positions, this 

performance is an excuse to reimagine social and sensory interactions.

The tables set the scene. The tables themselves are set by our hands.

A single table can evoke many things; several tables, arranged in certain ways, remind us 

of places, even organize us. We have learned to respect the arrangement of tables as 

they are when we arrive. And to leave by putting our chairs away, leaving only the 

invisible traces of our presence behind. We have learned to be quiet and raise our 

hands, to speak softly, or to shout from our seats. Have we ever taken the time together, 

by choice, to twist the rows, to satisfy our thirst for sleep, to stretch, to listen out of 

interest or curiosity, to tell the person sitting next to us that we would like more space 

or a footrest?

A Brussels-based artist, Selim Clérin (he/they) discovered performance art at the ERG 

during Lucille Calmel's course and is currently studying anthropology. Their performative 

work revolves around care and the commons and seeks to highlight pre-existing or 

potential relationships through the somatic. Their proposals emerge from a strong urge 

to move and a desire to share the joy of performing. They seek to break down the 

dichotomy between moving body/immobilized body, center of attention/disciplined 

periphery.
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25.04 Studio Thor

20:00 | 30'
GOT THE TRACK SPINNING AROUND, 
LIKE I’M CHASING A SHORTCUT, LIKE 
IT’S A BIGGEST DATE
Naya Alezina

Written from bottomless pits, Got the track... 

welcomes you into a residual space-time.

A warning from the outset: the piece opens with a 

prolonged state of falling.

In this perceptual shift, we follow the pace of a rap 

video inexorably slowed down, stretched under the 

tension of its cinematic self-references. Here, the 

body arches to the tips of its fingers, scratching at 

the inconceivable, clinging to it without shortcuts or 

promises of resolution. When "what I fall into" opens 

up to the next abyss, "what I fall on", continuity is 

possible: fragile, faltering, made up of black flashes 

and jolts.

Then discreet forms of resistance begin to escape, 

smells of hot rubber, unbridled horses (...) A 180 on 

the hard shoulder while the ground, covered with a 

dark material, seeks its way up to eye level. A visibly 

bare surface, it is only the temporary effect of a thin 

handkerchief on a seeping crust. An enticing 

packaging, making what lies beneath necessarily 

present and persistent, desirable but opaque: a place 

of negotiation.

A performer, visual artist and playwright based in 

Brussels, Naya Alezina (she/her) trained at the 

Beaux-Arts in Nantes and then at ISAC, where she 

conceived of choreographed movement as a gesture 

of digging and exploring what she calls the “inner 

texture”. Influenced by the visual constructions of 

music videos and cinema, she conceives of the stage 

as a perceptive montage; an ever-blunt and cynical 

invitation to join her on a descent, guided by the 

density of her writing. Also a performer, collaborator 

and ally, Naya continues her research alongside 

artists such as Alphonse Eklou Uwantege, Golestân 

Outi-Rouhi, Zoé Hagen and Mahi Hadjammar.

Concept, writing and performance: Naya Alezina

Collaboration and performance: Abubakar Sankoh, 

Golestân Outil-Rouhi, Angela Mit, Adèle Hagège

Choreographic support: Angela Mit

Set design: Naya Alezina

External perspectives: Sabine Cmelniski, Marie 

Umuhoza

With the support of La Bellone, La Générale, 
ISAC - Institut Supérieur des Arts et des 
Chorégraphies
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25.04 Infini Theatre

21:00 | 25'
LES LACUSTRES
Plume Ducret

Sometimes I go back there in dreams,

Awake or asleep, either way

Especially when I feel bad

I reassure myself by imagining it immortal

Like the lake, the mountains, or the wind

Which are not immortal at all

My region, I dedicate this poem to you

I also dedicate it to myself a little

Since I don't know where you end and I begin

In "Les Lacustres", a very large sheet of paper represents the regions dear to the hearts 

of the two performers. Oscillating between joy and mourning, “Les Lacustres” is a 

journey that knows how to use the magic of simplicity and draws its strength from 

vulnerability and absurd humor.

Plume Ducret (she/he/they) is a performance artist who grew up on the shores of Lake 

Neuchâtel in Switzerland. They work across disciplines, focusing on the body and the 

social pressures that shape it. With a bachelor's degree in visual arts from HEAD and a 

master's degree in choreography from INSAS, their eclectic career path combines vocal 

sound art with the embodiment of mysterious figures. Through their work, they hope to 

bring relief, empowerment, and hope to their audience.

Concept, direction, choreography: Plume Ducret

Creation and performance: Laurane Wüthrich; Plume Ducret

Assistant: Juliette Chevalier

Dramaturgy: Priya Mara Lanfranchi

External eye: Suzie Babin

With the support of Métarage, Tremplin (Pas si) Fragile! (Studio Thor), 
Master's in Choreographic Practices from INSAS, La Cambre, and Charleroi 
Danse. Special thanks to Théâtre Benno Besson.
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25.04 Studio Thor

21:30 | 30'
FIGURATIVE FURNITURE
Garance Debert

A performative proposal aimed at bringing inanimate 

objects to life through animated bodies.

Embodying a series of domestic dances, objects 

affected by and affecting human actions convey the 

emotions and gestures they carry in the manner of a 

one-object show*.

“This piece is the result of different performances in 

which I systematically embodied a table, whether it 

was a turntable used in magic tricks or a mobile 

buffet table at an exhibition opening. In view of this 

posture objectifying my body, I wanted to give voice 

and movement to a series of figure-objects. The idea 

came to me from an alphabetical list of mobile 

furniture: a chair that moves, a shelf that runs out of 

breath, a book that reveals itself, a fork that looks at 

itself from behind a spoon, etc. Monologues with an 

internal and polymorphous construction, made of 

wood, screws, nails, gestures, hands, stories.

By adapting the question of the body's memory to that 

of the object, I seek to disorient the gaze often 

directed at it. Humanising objects to reveal their 

emotions or interpreting objects to de-objectify the 

body." - Garance Debert

Garance Debert (she/her) is an artist based in 

Brussels with a background in visual and 

choreographic arts. Her practice combines 

performance, mime, dance, video and curation. Her 

work explores the body as an anti-nostalgic archival 

landscape. Through an anachronistic approach to 

movement, she subverts the codes of mime in order 

to question the emergence and disappearance of 

shared imaginaries.

Trained in classical and contemporary dance, she first 

obtained a DNSPD at the Cndc in Angers before joining 

the École de Recherche Graphique (Erg) in Brussels, 

where she obtained a master's degree in visual arts 

specialising in performance with great distinction.

Her work has been presented in various artistic 

venues such as Le Grand Café Saint-Nazaire, Kiosk 

Gent, Wiels, Sb34, Project(ion) room and Le Lac. She 

also carries out curatorial projects around 

performance, such as L'Opéra Discret, an 

experimental laboratory and performative exhibition 

since 2022.

* “Objects preserve the impression of the living past, 

and in doing so, they create new impressions in the 

very fabric of the present.” In Sara Ahmed, Queer 

Phenomenology: Orientations, Objects, Others, Duke 

University Press, 2006.
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25.04 Studio Thor

22:30 | 30'
ARDOR
Maël Keppenne

"ARDOR" transforms the act of writing into a collective experience, where intimacy is 

exposed and constructed in real time.

"ARDOR" is a performance of writing projected in real time. The performer stands facing 

the audience while the words typed on the computer appear behind him, constituting 

the sole mode of communication. The voice is absent; language circulates through light, 

the screen and the gaze. This device creates a tension between physical presence and 

displaced speech, between the visible body and the text that extends it.

As the performance progresses, the writing gradually shifts towards an erotic realm. 

The text addresses the audience, designates, imagines and constructs scenes of desire 

involving the audience. This shift towards a more direct and sensual style of writing 

brings into play the dynamics of gaze, exposure and fantasy, to the point of bordering on 

the sexual.

The spectator is invited to participate in the circulation of pleasure, to read, to desire, 

to be read. The act of writing becomes an erotic act: a written masturbation where the 

keyboard serves as a mediator between the performer's body and that of the audience.

Maël Keppenne 

Maël Keppenne (he/him) is a queer artist and author born in Brussels. His work 

questions the construction of erotic imaginaries and the way language shapes our 

bodily experiences. A final-year student in Creative Writing at La Cambre, where he is 

writing his novel, he presented Corps calibré Corps désiré at the Trouble festival (2025) 

and co-created the DJ show L’Amour dans le même bermuda (2025). He is currently 

working on a video, text and sound performance based on mainstream pornographic 

images.

Note: sexually explicit content
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25.04 Studio Thor

23:00 | 20'
ALEPH
Vittoria Toscana

Cables, electronic circuits, speakers, headlamps... 

Aleph is a sound ritual.

A dancer winds her way through the darkness, her 

body emitting light. She glows in the dark like a 

constellation.

"Her movements activate photosensitive circuits 

suspended in space. The frequencies emitted are the 

voices of the invisible. The dancer and I are like the 

two protagonists of a spiritualist evocation, two 

mediums who shape darkness and sound. At the 

mixer, I manage the sound track that the performer 

creates with her movements, I control the volumes, I 

give shape to the possibility and I listen. Each stage of 

the dramaturgy produces a frequency, like a sign 

language in the dark." - Vittoria Toscana

The project is inspired by the exploration of the 

invisible, frequencies, the link between sound waves 

and light waves, the emotionality of architecture, and 

the way in which movement, light, and sound shape 

the environment that hosts them and vice versa. Each 

edition of the performance is site-specific; the 

analogue sound produced by the oscillators is never 

the same and changes each time it is presented, as 

do the stages and dramaturgy, which vary depending 

on the location in which they take place.

Vittoria Toscana (she/her) is an Italian visual artist 

and sculptor currently based in Brussels. Her work 

revolves around the themes of memory, identity and 

the interaction between individual and collective 

history. After studying painting at the Brera Academy 

of Fine Arts in Milan, she obtained a master's degree in 

sculpture at ENSAV La Cambre (Brussels). In 

collaboration with the ULB, she devoted her thesis to 

the apocalypse.

She is currently in residence at SAFFCA. Her work has 

been displayed in Italy and Belgium in independent 

and institutional spaces. In 2021, she co-founded 

ComoContemporanea, an artist-run space in Como. 

Combining symbolic objects and manual processes, 

her work is inspired by feminist, anthropological and 

ecological perspectives. She works through 

sculpture, drawing, sound, smells and performance.

Claudia C. Fiore (she/her) is an artist born in Turin 

and based in Brussels. She practises an 

interdisciplinary approach that encompasses dance, 

costume design and theatre, with a particular focus 

on performance. She combines various media, 

including textiles, drawing, choreography and music, 

while borrowing specific bodily techniques from 

disciplines such as rhythmic gymnastics and circus 

arts with the aim of offering the audience playful and 

participatory experiences.

In collaboration with Claudia C. Fiore.

Note: Strobe lights and loud volume
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Practical Information & Team

THOR TEAM

Curator
Antoine Pickels

Artistic Director (Thor)
Thierry Smits

Production
Elena Frau

Professional Programme Coordinator
Marta Rivas Yera

Communications
Nelson Reguera

Operations Manager
Brahim Sahli

Administration
Régis Remigy

Public Relations
Michel-Ange Vinti

Technical Director
Bruno Gilbert

Ticketing
Juliette Ban

Technical Crew
Maxence Obein, Nicolas Madec, Geoffroy de Hasque

Graphic Design
Kidnap Your Designer

PRACTICAL INFORMATION 

Admission to the performances is free, but 

reservations are required. 

Doors open from 4:00 PM. The bar is open in the 

Studio Thor foyer. 

Access
STIB: metro 2/6 (Madou), bus 29/63/59 (Saint-Josse), 

bus 57 (Gutenberg)

Villo!: Place Saint-Josse station

Venues 
Studio Thor & Infini Théâtre 

49, Rue Saint-Josse, 1210 Saint-Josse-ten-Noode 

Ateliers Mommen 

13 Rue de la Charité, 1210 Saint-Josse-ten-Noode 

GC Ten Noey

25 Rue de la Commune, 1210 Saint-Josse-ten-Noode 

Public space
From Studio Thor to Place Saint-Josse and Houwaert 

Square (route to be confirmed).

Contact : info@thor.be, +32 (0)2 223 26 00 

For questions related to ticket reservations, please 

send an email directly to tickets@thor.be


